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MIMA RELOAD 
A baroque exhibition from the MIMA collection that projects an image of contemporary creation 

and spells out its intentions. 
 

 

 
 
The aim 
For its 12th exhibition, the MIMA is revisiting its past and anticipating its future through the Reload 
exhibition, which unveils the permanent collection it has built up since 2015. This new opus adopts 
an original take on creation at the beginning of the millennium, dominated by the Internet revolution 
and the emergence of the social networks. It paints a portrait of an atypical institution and asks 
questions about its future. The MIMA opened its doors one month after the Brussels attacks, in a 
dramatic context, and had to adapt very quickly. The question it is asking itself is whether the 
underlying idea behind the museum will still be relevant after ten years of activity? To answer this 
question, the MIMA has announced that it will take stock at the end of 2026! If it fails to reinvent 
itself by that date, the museum will close its doors. If it succeeds, the adventure continues. 
 
The layout 
Each of the works presented is a gateway to the world of an artist or to the memory of an exhibition. 
Carefully selected by the MIMA, they project an image of contemporary creation, of the creative 
spirit of the time, of a "Zeitgeist" of the Millennium.  
The MIMA will be presenting a total of 120 works by 61 artists from all over the world.  
 
The exhibition’s layout is divided into three parts, spread over three floors:  
- The cave, dedicated to artists who have not exhibited at the MIMA  
- The playground, which presents works by artists who have exhibited at the MIMA 
- The Champs Elysées on the 3rd floor imagines the legacy left by the MIMA if it closes its doors in 
2027 



 
 
 
 
 
The cave 
The works on the first floor were produced by artists who have not been exhibited in the museum. 
  
Symbolically, this area is called the "cave" in a nod to the Platonic allegory that criticises our skewed 
knowledge of reality. In the myth, men at the bottom of a cave take the shadows of the outside 
world projected on the walls for reality. 
 
For the MIMA, these illusions of reality are comparable to the paintings on the first level that extol a 
culture told through screens and books rather than experienced in the here and now. 
 
The playground 
The works presented on the second floor are those of the artists who have been exhibited at the 
MIMA.  
 
From 2016 onwards, the collection gradually becomes an imperfect mirror of its past, from which 
certain artists and exhibitions are absent. 
 
Here, the works recall the experience lived within our walls. 
 
The Champs Élysées 
On the third floor, an installation imagines the MIMA's posthumous legacy, should it close its doors in 
2027. The MIMA does not hesitate to question the relevance of the underlying idea behind the 
museum after ten years of activity. To answer this question, the museum has announced its 
definitive closure for 2027! This gives the institution a fixed deadline by which to take a good hard 
look at itself.  
 
The collection 
From 2015 onwards, a collection of works was gradually built up with the aim of highlighting the 
artistic scenes that would feature on the programme of the future museum. The collection is divided 
into two groups. The first brings together the pieces purchased mainly before the opening of the 
establishment and which enabled it to set the scene for its ambitions. The second group includes 
those acquired after the opening, which are evidence of the exhibitions. Separately, each work refers 
to its own history and together they reveal a fragment of the MIMA's genetic code. The collection 
proves the diversity of genres of a culture defined by the museum and an aesthetic coherence 
inherent to its time. 
 
Start date: 2015 
Number of pieces: 120 
Number of artists represented: 61 
Number of artists or collectives per country: 20 American, 11 Belgian, 11 French, 5 Spanish, 4 English, 
4 Dutch, 3 Swedish, 1 Danish, 1 Australian, 1 Canadian. 
28% of the artists in the collection have exhibited at the MIMA 
 
 
 
 
 



The book: Hell Hole Hope, the birth of a museum. 
To mark the Reload exhibition, Mima is publishing a book: Hell Hole Hope, the birth of a museum. 
 

 
 
The book looks back at the history of the MIMA from its birth to the present day. It is a snapshot of 
contemporary creation at the Millennium Iconoclast Museum Of Art. Its opening against the 
backdrop of the Brussels attacks, the pandemic and the ecological and social crises provide a fertile 
ground for creation. Throughout the pages, the exhibitions and works from the museum's collection 
illustrate the Zeitgeist, the creative spirit of the times. 
 
The MIMA 
This citizen project is the brainchild of four Brussels residents: driven by the desire to promote 
contemporary creation, a couple of cultural entrepreneurs, Michel and Florence de Launoit, 
approached Alice van den Abeele and Raphaël Cruyt, independent curators and gallery owners, with 
the project to create the MIMA (the Millennium Iconoclast Museum of Art): a museum of 
contemporary art that presents an iconoclastic and transversal culture.  
 
The MIMA writes a collective narrative that brings together eclectic works with an accessible, 
empathetic and direct language. The museum boasts an emblematic location in the centre of 
Brussels: the former Belle-Vue breweries, on the banks of the Canal in Molenbeek. Opened in April 
2016, the MIMA has already welcomed over 270,000 visitors in the course of 10 exhibitions.  
 
The MIMA programmes two main exhibitions per year, with a predefined theme that explores a 
specific aspect of collective and individual identity.  
 
The backdrop to these exhibitions is a cultural landscape that is taking shape at the dawn of the 
millennium at the time of the communications revolution. This new paradigm is changing society 
with numerous subcultures such as graffiti, street art, skateboarding, comics and others taking full 
advantage of these new distribution channels to promote themselves. Multidisciplinary, empathetic 
and viral on the social networks, their artists are gaining visibility in society on the fringes of most 
artistic institutions. In Belgium, the MIMA plays the role of Pygmalion for these iconoclastic actors. 
 
 
 
 
 
 



Additional information 
Exhibition curators: Alice van den Abeele & Raphaël Cruyt 
Exhibition: from 4 February to 29 May 2022 
 
Address: 39-41 Quai du Hainaut, 1080 Brussels, Belgium.  
 
Museum opening hours: 
- Wednesday to Friday: 10 am to 6 pm 
- Saturday and Sunday: 11 am to 7 pm 
Closed on Monday and Tuesday. 
 
Public admission: € 11.5  
Schools: € 5 - Children from 6 to 12 years: € 3 - Children from 0 to 5 years: free. 
 
Visits and Covid 
Every effort will be made to ensure that visitors enjoy an optimal visit under the required safety 
conditions. Visitors are limited to 50 per half hour in order to respect a ratio of 10 square metres per 
person. To this end, an e-ticketing system has been set up so that visitors can reserve a time slot and 
buy their place.  
A route respecting social distancing is planned, allowing visitors to make the most of the exhibition. 
 
www.mimamuseum.eu 
 
To find out more 
Museum: info@mimamuseum.eu  0472 61 03 51 
Event: event@mimamuseum.eu 
 
 
 
Press: press@mimamuseum.eu           
Kathleen Iweins 0475 55 49 61; Nathalie Zalcman 0475 79 77 01     
ki@forum-communication.be, ns@forum-communication.be  
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